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STAFF:
5a- Kerr
Jude Adams
Christine Goodwin
Ken Bo1ton

: Director (fuft tlme)
: CommunitY Arts Officer
: Administiative Assistan
i P"itrt"t (tratf time)

CES:
rary n orma on

Publishing and printi
Exhibitions; EAF exhi
P erformances.f'f""iirfy newsletter to nembershi-p
Film and video screenings
s;;i";;idi;;;;"i""", i"Etrtu", workshops on contemporarv thought
and art praci-tce
Access photograPhic darkroon
Host to- artist in resi-dence
Studio space

entreng/Print PreParatlonUltions; access gallery; Gallerla SmalLarea

(natr time)t (natr time)
o

o



OPEN SAND\vICH CONFERENCE ADDRESS t"tAY 24 , 1981

0n JuIy l8th,
ce Iebrate its

this year, Lhe Institute of I'lodern Art rvill
eiqhth birLhday.

In 1975 a public meetinq
thSn at Z+ ilarket Street
I . t o acce pt trave Ilinq

ar t ,
2. to mount exhibitions

its evolvement,

was he lcl at the Institutefs ga lIery
to pronounce its aims as being:-
exhibitions of significant works of

delfing rvith alI aspects of art and

3. to be available to exhibiL
work does not fall in the
exhibition galleries,

4. to establish a collection
the Inst it ute fee ls sh ou Id

5. to act as a resource area
workshops and forums.

such art ists wh ose
activity of comrnercial

ry or ks
sphere

by
of

of such significant works as
be held in a public collection,

f or c onducting lectures , seminars

These objectives were expressed more formerly in the constit-
ution and alI, except one of these aimfs have been and are
continuing to be fulfilled. The 4th aim - to establish a

c ollect ion of rnoder n art is the exce pti on , .due large ly t o

insufficient funds, poor storage and conservation facilities
and lack of staff .

Both the constitution and the speeches at the official opening
emphasised the Il'{Ars future responsibility to provide the
public rvith avenues in rvhich they could approach and respond
t o c ontemporary art . A c onc omitant educati on pr ogramme lvas
a necessity from the beginning. Over the years this has taken
many f orms, includ.ing lectures by exh.ibiting artists, critics
and administrators; rvorkshops in perf ormance art -and drarving;
tif e drarving c lasses ; interv iews rvith artists that tYere Iater
transcribed; artists-in-residence; school tours; a full
record of installation sh ots in s Iide and black and rvhite print
form and a smaII library of catalogues, art journals and books
has been maintained.

PATRON: DR. GERTRUDE LANGER, OBE.
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OPEN SAND\YI CH CONFERE},ICE ADDRESS/2 I'|AY 24, 1933

The latest addition to this programme has been the initiation in
December lost year of the Institute's Art Reading Gr oup, rvhich
meebs a ppr oximate ly every 4th Sat urday t o discuss pr ominant
art issues in re Iation t o recent artic Ies in Austra lian and
overseas art journals onq magazines. Topics are usually chosen
to coincide rvith each exhibition and also the courses on con-
temporary art offered by the University of Queensland. This
is a specific example of the general support the Institute
receives fr om c olleges , universities, and the c ommunity as a

whole. Support from members has uljF been trememdous in the
past I particular Iy in our h our of need during the Insituters move
to its present Ore*\ises at 105 Edlvard st last year.

From L975 to ApriI L982,
direct orsr; name ly Robert
L97 6-197 9 an d J oh n l'lix on

the Instiute functioned under various
Jadin in L975, Sohn Buckley from
from 1980 to ApriI,1982.

lVhile I have neither the time nor qualifications to adequately
summarise the individual policies of these directors a list of
the exhibitions over that period has been included in the Il'lA

I

sh ow-bag y ou have been g iven .

Since ApriI, L98Z the Il,lA has operated under a system of cont-
inuous guest curators, who are'commissioned on a monthly basis
t o individually challenge the r ole of artistic decision making ,
specifically in the realm of modern art arbitration. By

O*-6ming the first Australian Institution to do so, the IMA
exercised a considerable degree of flexibility. The committee
feels that an ability to adapt to rvhat ever circumstances are
thrust upon the Institute, particular ly in the current atmos-
phere of financial uncertainty is the only long-term policy of
a ny re levance .

The Il4Af s f unding , like that of most of the organisations
represented here, is re-assessed every year and each year the
threat of terminati on is just .as rea I as th e last . F or , if
either the $fe 500 from the Visual Arts Board or the 537 000
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OPEI.I SANDWICH CONFERENCE ADDRESS/]

from Lhe State government
that dn equiva-lcnt amourrt
f orthc onring .

NAY 24, l9gl

were wiLhdrawn, it is highly unlikely
from private sponsorship rvould be

0n a day-t o-day basis the Il'lArs policy is simply t o c ontinu ous-
Iy sh ow work of an avant-garde nature. IVhiIe in the beginning
the majority of this work came lrom overseas, the emphasis
later shifted to Australian rvork and f or the first two weeks of
this month the Institute threw open its doors in the most
liberal rvay possib Ie t o the Brisbane scene. The result was the
No Names show by 50 Brisbane artists - a mini-Pd.rspecta with
no selection process. The catalogue produced largely by the
'artists is a lso inc luded in y our bags.

The Il',lA has of ten been criticized in the past f or not sh otving
more rvork by locaI artists, and rvhile the I'lo Names exhibition
attempted to recif y that situation, the Il'lArs ma jor responsib- l.

i1ity, rvhile ever f unding is stiII available, is still to of f er
the Brisbane pub lic a c ontinu ous survey of c ontemporary art
from other states. This is particularly important rvhile ever
the state gallery continues to neglect that area.

BAR BARA

GAL LERY
CAMP BE LL ,
CO-ORDINATOR.
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